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oire is the parchment, parchment is nsed for writing, therefore, grimoire is the symbol for literature, ff(J?ou s'ex&ltent les milliers" thousands of what ? of letters of course. We have heard a great deal in England of Browning obscurity. The "Bed Cotton Nightcap Country" is child's play compared to a sonnet by a determined symbolist such as Mallarme, or better still his disciple Ghil who has added to the difficulties o£ symbolism those of poetic instrumentation. For according to M. Ghil and his organ Les Ecrits pour TArt, it would appear that the syllables of the French language evoke in us the sensations of different colours; consequently the timbre of the different instruments. The vowel u corresponds to the colour yellow, and therefore to the sound of flutes.
Arthur Rimbaud was, it is true, first in the field with these pleasant and genial theories; but M. Ghil informs us that Rimbaud was mistaken in many things, particularly in coupling the sound of the vowel u with the colour green instead of with the colour yellow. M. Ghil has corrected this very stupid blunder and many others; and his instrumentation in his last volume, "Le Geste Ingenu," may be considered as complete and definitive. The work is dedicated to Mallarme, "Per© et seigneur des ors, des pierreries, et des poissons," and other works are to follow:—the six tomes of "Legendes de Reves et de Sangs," the innumerable tomes of "La Glose," and the single tome of "La Loi."
And that man Gustave Kahn, who takes the French language as a violin, and lets the bow of his emotion,vieux grimoire" grim-t^ Mt^siil^a. Jtubort BwcJyiiymi i»lle who broke up the couplet. Hugo had perhaps ventured to place thew C5iiiiii.'4% %vi?!*ong the quays and through every passage in Paris. The money spent was consider- of fit*' rStit*!* |t't»d:i; not tho infiiiii«iii?i nudity thiit HI*X ha« prr^rrvi-tl in this inndrrii world, but fliti eliuin pii||i4it mid**, •   ii If»vo of lift! niid bt^iiuty, tlitiut by a certain insistence
